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FICTION. 

Full of the sweetness, beauty and wisdom we are accustomed 
to finding in this Dutch writer, this story* of a great genius, a 
great man and a self-sacrificing woman is a fine book marred only 
by the conventions of novel-making and the author's incomplete 
command of English. It might be reviewed in a half-dozen dif- 
ferent ways: as a conventionally wrought novel injured by too 
much incident; as a book of wisdom and aphorism and full of 
such thoughts as flow from the infinite into the hushed and listen- 
ing spirit ; thoughts such as : " Emptiness more than anything 
can fill to bursting these hearts of ours." " There is one thing 
stronger than all our plans for life and this is life itself." " Every 
human nature is limited. Whatever the poets may say, no two 
natures close on each other like the two halves of a shell. All we 
can do is to extend the laps." " A prison may also be a refuge." 
It might be used as an example to show that the most beauti- 
ful thoughts, the most vital incidents, are lost unless their creator 
manages to clothe them in beautiful form. For in this limited 
world it is concrete form and form alone that endows with 
lasting vitality and length of days. The world is full of shifting 
events, stories, plots, characters and authors who perceive them, 
but one in a thousand can gather them together and mould 
them into perfect form. Maarten Maartens has here every ele- 
ment of a great book except the mastery of language. 



Mr. Arnold Bennett arrived at the goal all too soon and is 
now famous and, if the papers tell us truly, is being rapidly 
spoiled. He is reported as writing plays, novels, series of essays 
and heaven knows what else for a half-dozen publishers, and 
" The Glimpse "-J- may be the last great book a great writer will 
be able to finish in a leisurely and adequate manner. To a psy- 
chological and visionary theme he here applies once more his ex- 
act and keen method. It is a novel as utterly different in kind 
from " Old Wives' Tales " as anything could be, but it is as 
accurate, as true, as exact, a summary of experience. Instead 
of being the experiences of three commonplace, hard-working, old 

*"The Price of Lis Doris." By Maarten Maartens. New York: 
D. Appleton & Co., 1909. 

t"The Glimpse." By Arnold Bennett. New York: D. Appleton <& 
Co., 1909. 
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ladies, it is the sick and visionary experience in trance of a highly 
wrought, nervous dilettante. The ordeal of desire and its purga- 
tion results in a mastery of the truth of the brotherhood of man 
and sends the amateur back into the world with a new sense of 
the solidarity of the race and the interwoven destiny of souls. 
The book is a lesson in the way wisdom and love avert fatality. 
It is a very beautiful story, and the speculative part, if a little 
too much touched by cheap theosophieal doctrines, is yet full 
of suggestion and interest. 



To those who have avoided Mr. Quiller-Couch's pot-boilers and 
known him only through those of his works which have been 
wrought con amore like the " Oxford Book " and " From a 
Cornish Window," his novels, with their extravagance and im- 
probability and. heaped-up adventures, are only redeemed by beau- 
tiful paragraphs of description, boats and rivers, sunrises and 
sunsets, and carefully observed externals of characters. These 
rescue them from utter banality. We cannot but wonder to 
what age and class of intelligence Mr. Quiller-Couch fancies he 
is writing* when he tells the wild adventures of the little circus 
girl and the orphan-asylum changeling — their escapades in coal- 
holes and on motors. 



What a delight it is to hark back to the greater Victorian 
tradition ! In William de Morgan's new novel,-j- though there is 
an almost unfathomably intricate plot turning on the shifting of 
the deceased wife's sister's bill, there is yet so much fine character- 
drawing, so much scenery and setting and manners and motives, 
that we constantly feel as if we had moved back to a contemporary 
of Thackeray and Dickens and were in a great, well built-up, 
thoroughly convincing setting of the Victorian era before the last 
half -century. The side issue of Lizarann and her "Poylot" is 
a chapter from Dickens, but the whole book is a delightfully 
constructed, beautifully observed piece out of life. We cannot 
be too thankful for the length of the book. 

*"True Tilda." By Quiller-Couch. New York: Charles Seribner's 
Sons, 1909. 

t " It Never Can Happen Again." By William de Morgan. New 
York: Henry Holt & Co., 1909. 



